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FACULTY OF FINE ARTS
DEPARTMENT OF MUSIC

MASTER OF FINE ARTS (M.F.A)
(Two Years)

(On-Campus Programme) (2015-2016)
REGULATIONS AND SYLLABUS –TAMIL MEDIUM

REGULATIONS
INTRODUCTION

The Master of Fine Arts – M.F.A Post Graduate Degree Programme will be in Miruthangam 
shall extend over a period of two years. 
OBJECTIVE

The objective of this programme is two folds as under:
a. To make the successful candidates who earns a First Class with Distinction as an 

accomplished performing Musician. Those who pass in First/Second Class will 
become accomplished musicians as they gain experience by performing 1/3 years 
respectively with rigorous practices at their dwellings. 

b. To possess adequate knowledge in Musicology on completion of the course which will 
enable them to take up research work on Music.

ELIGIBILITY FOR ADMISSION
Candidates for admission to the M.F.A degree course shall be qualified with B. Music 

degree of this university or any other University accepted by the Syndicate as the equivalent 
there - to

Clearance at the entrance test conducted by the Department of Music, who adjudges the 
acceptability for admission.
CONDUCT OF COURSE

Advanced theory and practical lessons shall be imparted to the Post-graduate students 
with adequate practices of concert performance by the students, arranged during the course in 
order to have a sound base in Musicology as well as to perform the art of Karnatak music. The 
main subjects of musicology will be History of in Ancient and Medieval period under the Tamil 
as well as Sanskrit traditions and also the Modern Period. The practical will comprise, a side 
variety of compositions of complex nature, rendering of Alapana, Niraval and Kalpana Swarams, 
Pancha Ratna Kirtanas of Sri Thyagarajar rendering of Ata tala Varnam in Three kalam and 
Ragam tanam Pallavi. 
EXAMINATION SCHEME

An examination at the end of each year will be conducted to which a candidate will be 
permitted to write, provided the candidate secures not less than 75% of the total attendance. 
However, it shall be open to the Syndicate to grant exemption to a candidate who has failed to 
keep 75% attendance for valid reasons on the recommendations of the Head of the Department.

The candidate has to secure a minimum of 50% in each of the Practical/ Written 
examinations. Carry over system shall be permitted.
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Master of Fine Arts - Music - M.F.A (Á¢Õ¾í¸õ)
I – Year - Semester - I

Course Inst.
Hours Credit Exam

Hrs
Marks TotalInt. Ext.

Core Course  - I
Theory of Music – I

6 3 3 25 75 100

Core Course  - II
History of Music – I

6 3 3 25 75 100

Core Course  - III
Practical – I

6 5 25 75 100

Core Course  - IV
Practical – II 

6 5 25 75 100

Elective Practical – I 6 5 25 75 100
30 21 500

I – Year - Semester - II

Course Inst.
Hours Credit Exam

Hrs
Marks TotalInt. Ext.

Core Course  - V
Theory of Music – II

6 4 3 25 75 100

Core Course  - VI
History of Music – II

6 3 3 25 75 100

Core Course  - VII
Practical – III

6 5 25 75 100

Core Course  - VIII
Practical – IV

6 5 25 75 100

Elective Practical – II 6 4 25 75 100

30 21 500
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II – Year - Semester - III
Course Inst.

Hours Credit Exam
Hrs

Marks TotalInt. Ext.
Core Course  - IX
Theory of Music – III

6 5 3 25 75 100

Core Course  - X
History of Music - III

6 5 3 25 75 100

Core Course  - XI
Practical – V

6 5 25 75 100

Core Course  - XII
Practical – VI

6 5 25 75 100

Elective Practical – III 6 4 25 75 100
30 24 500

II – Year - Semester - IV

Course Inst.
Hours Credit Exam

Hrs
Marks TotalInt. Ext.

Core Course  - XIII
Practical – VII

6 5 25 75 100

Core Course  - XIV
Practical – VIII

6 5 25 75 100

Core Course  - XV
Practical - IX

6 5 25 75 100

Project Work – Dissertation 6 5 25 75 100
Concert 6 4 25 75 100

30 24 500
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CRITERIA FOR PASS & CLASSIFICATION
1) A candidate for the Post Graduate Degree of M.F.A (Music) will be deemed to have passed 

in a subject if lie/she secures a minimum of 50% marks in each of the written/practical 
examination.

2) Candidate who passes by obtaining an aggregate of 75% and above in both years put 
together shall be deemed as passed in First Class with Distinction.

3) Candidates who pass by obtaining an aggregate of (50% or above but below 75% in both 
years put together shall be deemed as passed in First Class.

4) Candidates who pass by obtaining an aggregate of 50% or above but below 60% in both 
years put together shall be deemed as passed in Second Class. Carry over system will be 
permitted.
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MASTER OF FINE ARTS - M.F.A (MIRUTHANGAM)
I YEAR - I SEMESTER

Paper – I        Theory - 1

Àñ¨¼Â ÁüÚõ þ¨¼ì¸¡øí¸Ç¢ø ¾Á¢Æ¢¨º ÁÃÒ

1.  ¸£ú ¸ñ¼ þ¨º þÄì¸¢Âí¸Ç¢ø Àñ¨¼Â ¾Á¢Æ¢¨º ÀüÈ¢ÂÌÈ¢ôÒ¸û
«.  º¢ÄôÀ¾¢¸¡ÃõÁüÚõ «¾ý ¯¨Ã¸û.
¬.  ÀïºÁÃÒ.

2. ¸£ú ¸ñ¼ áø¸Ç¢ø þ¨ºì ÌÈ¢ôÒ¸û
«.  ¦¾¡ø¸¡ôÀ¢Âõ,
¬.  ÀòÐôÀ¡ðÎ
þ.  ¸Ä¢ò¦¾¡¨¸
®.  ¸øÄ¡¼õ
¯.  ¿¢¸ñÎ
°. ¦À¡¢ÂÒÃ¡½õ

3. Àñ¨¼Â ¾Á¢Æ¢¨ºÂ¢ø À¡¨Ä ÁüÚõÀñ Ó¨È¸¨ÇôÀüÈ¢ Å¢¡¢Å¡É Å¢Çì¸õÁüÚõ 
¸£ú ¸ñ¼ þ¨º þÂÄ¡Ç÷¸Ç¢ý ¸ÕòÐ.

1.  ¬À¢Ã¸¡õ ÀñÊ¾÷,
2. Å¢ÒÄ¡Éó¾ «Ê¸û.
3.  ¼¡ì¼÷. ±Š.  þÃ¡ÁÉ¡¾ý.
4.   Å£.À. ¸¡ Íó¾Ãõ. 

4.  Àñ¨¼Â þ¨º ÅÊÅí¸û.
1.  ÌÃø ¾¢¡¢Ò
2.  ¦ºóÐ¨È, ¦ÅñÐ¨È
3.  Å¡¢ô À¡¼ø
4.  §¾Å À¡½¢
5.  ¸Ä¢ôÀ¡, ¸Ä¢òÐ¨È

5.  ¸£ú ¸ñ¼¨Å ÀüÈ¢ÂÅ¢Çì¸õ.

1.  ¸ð¼¨Ç
2.  ¬Çò¾¢
3.  þ¨½, ¸¢¨Ç, À¨¸, ¿ðÒ.

À¡÷¨Å áø¸û
1.  º¢ÄôÀ¾¢¸¡ÃòÐ þ¨ºò ¾Á¢ú : ¼¡ì¼÷.  ±Š.  þÃ¡ÁÉ¡¾ý.
2.  Àïº ÁÃÒ - «È¢ÅÉ¡÷.
3.  ¾Á¢Æ¢¨ºì ¸¨Äì ¸Çïº¢Âõ.- Å£.À.¸¡. Íó¾Ãõ.
4.  Raga pravakam - Dr. S, Bagyalakshmi



6

5.  South Indian Music - Prof. P. Sambamurthy.
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Paper – II Theory - I

ºÁŠ¸¢Õ¾ ÁÃÒ 

¸£ú ¸ñ¼ ¾¨ÄôÒ¸ÙìÌ ÅÃÄ¡üÈ¢ý «ÊôÀ¨¼Â¢ø Å¢Çì¸õ.
«ÄÌ -1.
1.  108 ¾¡Çí¸û, ¦ÀÂ÷, Å¢Çì¸õ
«ÄÌ -2
1.  þÃ¡¸ Ó¨È¸û - §¾º¢Â þÃ¡¸í¸û.
2.  Íò¾ º¡Â¡Ä¸ ºí¸£÷½ þÃ¡¸í¸û.  
«ÄÌ - 3

1.  þÃ¡¸í¸ÙìÌÃºõ ÁüÚõ ¸¡Äí¸ÙìÌ þ¨¼Â¢Ä¡É ¦¾¡¼÷Ò.
«ÄÌ - 4.
1.  ¸É, ¿Â, §¾º¢Â þÃ¡¸í¸û
2.  þÃ¡¸í¸Ç¢ø §¾Å¾¡ ÁÂ åÀí¸ûÁüÚõ Ã¡¸¡, Ã¡¸¢É¢ Å¨¸ôÀ¡Î¸û.
«ÄÌ - 5
1.  ¿Åºó¾¢ ¾¡Çí¸û
2.  Àïº¾¡Çí¸û

À¡÷¨Å áø¸û
1.  Raga nithi - B. SubbaRao
2.  Splendour of Music - P.T. Chellathurai
3.  The Raga-s of Tanjore - Dr.  Gowrikuppusamy, M. Hariharan
4.  Raga pravakam - Dr. S, Bagyalakshmi
5.  South Indian Music - Prof. P. Sambamurthy.

Paper – III nray;Kiw  - I  (Practical – I)

(i) ºÐŠÃƒ¡¾¢ ÐÕÅ¾¡Ç, ¾¢ŠÃ ÁðÊÂõ, ¸ñ¼åÀ¸õ, Á¢ŠÃ ƒõ¨À, 

ºí¸£÷½ ²¸õ þò¾¡Çí¸Ç¢ø, ºÐŠÃ ¿¨¼Â¢ø ¾É¢ ¬Å÷ò¾Éõ.

Paper - IV nray;Kiw  - II  (Practical – II)

(i) ºÐŠÃ ƒ¡¾¢ ÐÕÅ ¾¡Çõ, ¾¢ŠÃ ÁðÊÂõ, ¸ñ¼ åÀ¸õ, 

Á¢ŠÃƒõ¨À, ºí¸£÷½ ²¸õ þò¾¡Çí¸ÙìÌ ¾¢ŠÃ ¿¨¼Ôõ, ¸ñ¼ ¿¨¼Ôõ 

Å¡º¢ò¾ø.

Paper  - V Elective Paper  - 1 nray;Kiw  

(i) ¬¾¢ ¾¡Ç þÃñÎ¸¨Ç ÀøÄÅ¢ 1/2  þ¼õ ¾ûÇ¢ ±ÎôÀ¢üÌ
¾É¢ ¬Å÷ò¾Éõ.
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I YEAR - II SEMESTER
Paper – VI Theory - II

Àñ¨¼Â ÁüÚõ þ¨¼ì¸¡øí¸Ç¢ø ¾Á¢Æ¢¨º ÁÃÒ

1.  Àñ¨¼Â ¾Á¢Æ¢¨ºÂ¢ø ¾¡Çõ ÀüÈ¢Â ¦º¡ü¸û - Å¢Çì¸õ.

«.  À¡½¢  ¬. ¦¸¡ðÎ  þ.  «¨º.  ®.  àìÌ.

2.  ¸£ú ¸ñ¼ áü¸Ç¢ø ¾¡Çõ ÁüÚõ ¾¡Çõ ÀüÈ¢Â §¸¡ðÀ¡Î¸û - Å¢Çì¸õ.
«.  ¾¡Ç ºÓò¾¢Ãõ.
¬.  ºîºòÒ¼ ¦ÅñÀ¡

3.  ÀýÉ¢Õ ¾¢ÕÓ¨ÈÂ¢ø þ¨ºì ÌÈ¢ôÒ¸û.

4.  ¸£ú ¸ñ¼ áü¸Ç¢ø þ¨ºì ÌÈ¢ôÒ¸û.

¾¢ÕÅ¡º¸õ, ¾¢ÕÅ¢¨ºôÀ¡, ¾¢ÕôÀøÄ¡ñÎ, ¾¢ÕÁó¾¢Ãõ, ¾¢ùÂô À¢ÃÀó¾õ.

5.  ¸£ú ¸ñ¼ áü¸Ç¢ø þ¨º ÀüÈ¢ÂÅ¢Çì¸í¸û.

Á¸¡ ÀÃ¾ Ý¼¡Á½¢, ÀÃ¾ º¡ò¾¢Ãõ.

À¡÷¨Å áø¸û

1.  ¾Á¢Æ÷ §¾¡ü¸ÕÅ¢¸û - ¬÷. ¬ÇÅó¾¡ý.
2.  ÀýÉ¢Õ ¾¢ÕÓ¨È - ÓÃÇ¢
3.  º¢ÄôÀ¾¢¸¡ÃòÐ þ¨ºò ¾Á¢ú - ¼¡ì¼÷. ±Š. þÃ¡ÁÉ¡¾ý.
4.  þ¨ºì ¸ÕçÄõ - ¼¡ì¼÷.  Àì¸¢¡¢º¡Á¢ À¡Ã¾¢.
5.  ¾¡Ç ºÓò¾¢Ãõ - ºó¾¢Ã §º¸÷.  

Paper – VII Theory - II
þ¨º ÅÃÄ¡Ú - II

1.  ÌÎÁ¢Â¡ýÁ¨Äì ¸ø¦ÅðÊø þ¨º

2.  175 ¾¡Çí¸û, Å¢Çì¸õ

3.  þ¨º ÅÊÅí¸û : 
¸£¾ô À¢ÃÀó¾í¸û, þÃ¡¸ ¬Äô¾¢, åÀ¸ ¬Äô¾¢.

4.  Á¡÷¸ ¾¡Ç Ó¨È, §¾º¢Â ¾¡Ç Ó¨È.

5.   ¾¡Ç ¾ºô À¢Ã¡½í¸û ÀüÈ¢Â Å¢¡¢Å¡É Å¢Çì¸õ.

À¡÷¨Å áø¸û
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Å¡ò¾¢Â ÁÃÒ - ¼¡ì¼÷.  ².±ý.¦ÀÕÁ¡û.
¾Á¢Æ÷ þ¨º - ¼¡ì¼÷. ².±ý.¦ÀÕÁ¡û.
¦¾ýÉ¸ þ¨ºÂ¢Âø - À¢.Ê. ¦ºøÄòÐ¨Ã.
þó¾¢Â þ¨ºì ¸ÕçÄõ - ¼¡ì¼÷.Àì¸¢¡¢º¡Á¢ À¡Ã¾¢.
Evolution of Raga and TALa in Indian  Music - Mr. Gautham.
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Paper – VIII nray;Kiw  - III

(i)ºÐŠÃ ƒ¡¾¢ «¼¾¡Çõ, ºÐŠÃ ÁðÊÂõ, ¸ñ¼ƒ¡¾¢ ¾¢ÕÒ¨¼, 

Á¢ŠÃ ²¸õ, ¾¢ŠÃ ÐÕÅõ, ¾É¢ ¬Å÷ò¾Éõ.

Paper - IX nray;Kiw  - IV 

(i). ºÐŠÃƒ¡¾¢ ¾¢ÕÒ¨¼ ¾¡Çò¾¢ø ¾¢ŠÃ ¸¾¢Â¢ø ¾É¢ ¬Å÷ò¾Éõ 

Å¡º¢ò¾ø.

(ii). Á¢ŠÃƒ¡¾¢ ƒõ¨À ¾¡Çò¾¢ø ¸ñ¼ ¿¨¼ Å¡º¢ò¾ø

Paper - X Elective Paper  - II nray;Kiw  

(i) Á¢ŠÃº¡ôÒ ¾¡Çò¾¢ø 4 Á¡ò¾¢¨Ã ¾ûÇ¢ þ¼ò¾¢üìÌ, 

ºÁò¾¢Ä¢ÕóÐ ¾É¢ ¬Å÷ò¾Éõ Å¡º¢ò¾ø.
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II YEAR - III SEMESTER

Paper  - XI Theory - III
History of Music - Modern Periods.

1.  ¸£ú ¸ñ¼  þó¾¢Â þ¨º §Á¨¾¸Ç¢ý þ¨ºò ¦¾¡ñÎ
«.  ÍôÀÃ¡Á ¾£‡¢¾÷.
¬.  Á¡½¢ì¸ Ó¾Ä¢Â¡÷.
þ.  Óò¨¾Â¡ À¡¸Å¾÷.
®.  ÓõÓÊ ¸¢Õ‰½ Ã¡ƒ ¯¨¼Â¡÷.
¯.  ².±õ.  º¢ýÉº¡Á¢ Ó¾Ä¢Â¡÷.

2.  º¢õ†¿ó¾É ¾¡Çõ, Å¢Çì¸õ

3.  Àò¦¾¡ýÀ¾¡õ ÁüÚõ þÕÀ¾¡õ áüÈ¡ñÎ¸Ç¢ø ¦¾ýÉ¢ó¾¢Â þ¨º Ó¨ÈÂ¢ý ÍÅÃ 
¾¡Çì ÌÈ¢ôÒÓ¨È¸Ç¢ýÅÇ÷îº¢.

4.  þ¨ºÂ¢ý  ºí§¸¾ «‡Ãí¸Ùõ  «¾ý ÀÂýÀ¡Î¸Ùõ.

5.  þÕÀ¾¡õáüÈ¡ñÊø þ¨ºÂ¢ý Óý§ÉüÈò¾¢üÌ ¯¾Å¢Â Óì¸¢Â ¬¾¡Ãí¸û.

«.  ¯ÕôÀÊ¸û
¬.  ¦ºùÅ¢¨º «ÃíÌ¸û
þ.  Òò¾¸í¸Ùõ þ¾ú¸Ùõ,
®.  þ¨ºì ¸øÅ¢
¯.  þ¨º ¬ö×¸û.

À¡÷¨Å áø¸û
South Indian Music - Vol I to VI - Prof . P. Sambamurthy
Dictionaray of South Indian Music - Prof .P .Sambamurthy
¦¾ýÉ¸ þ¨ºÂ¢Âø - À¢.Ê. ¦ºøÄòÐ¨Ã.
þó¾¢Â þ¨ºì ¸ÕçÄõ - ¼¡ì¼÷.Àì¸¢¡¢º¡Á¢ À¡Ã¾¢.
Evolution of Raga and TALa in Indian  Music - Mr. Gautham.

Paper – XII Advanced Theory - III

1.  þÃ¡¸ò¾¢ý ¾É¢ò¾ý¨Á¸û

2.  þ¨ºÂ¢ø º¡Š¾¢¡¢Âõ ±ýÛõ ¦¸¡û¨¸

3.  þÃ¡¸õ ¾¡Éõ ÀøÄÅ¢ -Ó¨È¸û

4.  ¾Á¢Æ÷ þ¨ºÂ¢ø ¾¡Çí¸û
5. ´§Ã «‡Ãò¾¢ø «¨Áó¾ ¾¡Çí¸Ç¢ý ´ôÀ£Î

«. 8 «‡Ãõ 
¬. 10 «‡Ãõ 
þ. 7 «‡Ãõ
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®. 6 «‡Ãõ
¯. 11 «‡Ãõ 
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À¡÷¨Å áø¸û

South Indian Music - Vol I to VI - Prof . P. Sambamurthy
Dictionaray of South Indian Music - Prof .P .Sambamurthy
SangithaSambradayapradarshini - subbaramaDikshithar
Raga pravakam - Dr. S. Bhaghyalakshmi
LakshnaGrandhas in Music - Dr. S. Bhaghyalakshmi

Paper – XIII nray;Kiw  - V

(i) ¸ñ¼ƒ¡¾¢ ÐÕÅ¾¡Çõ, ºí¸£÷½ƒ¡¾¢, ƒõ¨À ¾¡Çõ, Á¢ŠÃƒ¡¾¢ 

ÁðÊÂ ¾¡Çõ ¬¸¢Â ãýÚ ¾¡Çí¸ÙìÌ ¾É¢ ¬Å÷ò¾Éõ Å¡º¢ò¾ø. 

Paper - XIV nray;Kiw  - VI

(i) ¸ñ¼ ƒ¡¾¢ ¾¢ÕÒ¨¼ ¾¡Çò¾¢ø (þÃñÎ ¸¨Ç) ºÐŠÃ Ì¨ÈôÒ -

Å¡º¢ò¾ø.

(ii) Á¢ŠÃ ƒ¡¾¢ ƒõ¨À ¾¡Çò¾¢ø (þÃñÎ ¸¨Ç) ºí¸£÷½ Ì¨ÈôÒ -

Å¡º¢ò¾ø.

Paper - XV nray;Kiw  - VII

(i) ¾¢ŠÃ ¿¨¼ ÀøÄÅ¢ìÌ Å¡º¢ìÌõ Ó¨È ÁüÚõ Á§É¡¾÷Áõ.

(ii) ¸ñ¼ ¿¨¼ ÀøÄÅ¢ìÌ Å¡º¢ìÌõ Ó¨È ÁüÚõ Á§É¡¾÷Áõ.
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II YEAR - IV SEMESTER

Paper - XVI nray;Kiw  - VIII

(i) ºÐŠÃ ƒ¡¾¢ ¾¢ÕÒ¨¼ ¾¡Çò¾¢ø «¾£¾õ ±ÎôÒ 2 Á¡ò¾¢¨Ã 
¾É¢ 

¬Å÷ò¾Éõ Å¡º¢ò¾ø.

Paper – XVII nray;Kiw  - IX

(i) Á¢ŠÃº¡Ò ¾¡Çò¾¢ø ºÁò¾¢Ä¢ÕóÐ 10 Á¡ò¾¢¨Ã ¾ûÇ¢ ¾É¢ 

¬Å÷ò¾Éõ.

(ii) Á¢ŠÃƒ¡¾¢ ƒõ¨À ¾¡Çò¾¢ø ºÁò¾¢üÌ 4 Á¡ò¾¢¨Ã ÓýÒ 

(«¾£¾õ) 

¾É¢ ¬Å÷¾Éõ.

Paper – XVIII nray;Kiw  - X

(i) ãýÚ ºó¾ ¾¡Çí¸ÙìÌ ¾É¢ ¬Å÷¾Éõ.

(ii) ºí¸£÷½ º¡Ò ¾¡Çò¾¢ø ¾¢ŠÃ ¿¨¼Ô¼ý ÜÊÂ ºÐŠÃ ¿¨¼ 

¾É¢ 

¬Å÷¾Éõ.

Paper – XIX ¾¢ð¼ì¸ðÎ¨Ã - Dissertation 

Paper - XX §Á¨¼ ¸î§º¡¢ - Concert (1 Hour)


